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Directors’ Statement: By Hook or By Crook

Dodge: “There was Martin and Lewis and a girl, then Butch and Sundance and a girl.”
Howard: There was Joe Buck and Ratso. And no girl.
Dodge: Now there’s Shy and Valentine and a girl. That's how to view it. They’re guy friends.”

Dodge: “This is definitely not a crime flick. It's not an action adventure, a mystery, or a thriller.
It's an emotional thriller. | guess | want people to know coming in to theater, that they’re about to
watch a movie about love, really. All different kinds of love. About friendship and finding
connection in an alienated world.”

Howard: “Right. Which is funny because we initially set out to write a gritty, bad-cop action
movie. The script was fun, but in the end lacked soul. We started all over again, giving
ourselves permission to go at it from a more personal angle, to write about things that really
mattered to us.”

Dodge: “We wanted to make a film about people with big ideas and big dreams, who end up
dealing with the shadowy subtleties of human life. Not subtle as in insignificant. But as in
vulnerable, fallible, and plain in the face of god, or the larger mystery.”

Dodge: “The movie has a quite a few layers, one is a redemption story. At the start Shy feels
like a failure, a failed super-hero, having not been able to rescue his chronically ill father. He's
incredibly frustrated by poverty and shut down with grief. And so a bit nihilistic when he makes
a loosely-framed plan to head to California and rob a grocery store. | always imagined he sort of
wants to get caught, he has that insane urge to go all the way down, cuz you know how George
Orwell says, “The one good thing about finally going to the dogs is you no longer have to worry
about going to the dogs.”

Howard: “I love it when you quote Mr. Orwell, man. How long ago did we read that book? At
any rate, yes, Shy’s driven by a lack of emotion, intuiting a way out of a terrible rut. And then he
meets Valentine, who is full of vitality, living on the outskirts of ‘normalcy.” Here’s someone who
has accepted himself. A person with too much spirit in a world easily threatened by difference,
and yet he’s lucid and insightful, living very close to his imagination and quick intuition. | think
Valentine inspires Shy to trust himself, trust his own eccentricities, trust the strength and
resilience of his own heart. And Shy kind of pulls Val up by the scruff of the neck too, to say
‘C’'mon man, get it together.”

Dodge: Exactly. Also Valentine—later in the movie—gives Shy the opportunity to fully realize
that superhero alter-ego of his. Actually Valentine supplies quite a few ways for Shy to feel his
own impact on the planet. To make a difference. To be somebody. Which is all anyone wants
anyway. That and to be loved.

Howard: And Stanya did a wonderful job writing and portraying Billie, Valentine’s girlfriend, who
rides both worlds. We wanted her to be able to mediate between the poetry of Val's world and
the harsher more demanding reality of Shy’s world. Billie is deeply gentle, but she’s got this
powerful spirit and sturdy backbone. She really carries a lot of the emotion of the film. It's the
clarity of the love between her and Valentine that really influences Shy. ”

Dodge: “One of my favorite elements is Shy’s ongoing pivotal decision-making process wherein
he keeps deciding to stick by Valentine, this guy who is going to be a handful, someone who's a
little crazy. We keep wondering what he’ll do but Shy remains loyal throughout. It's a very
appealing trait. He doesn’t necessarily realize it consciously, but when they meet, something in
his gut wakes up and knows this friendship is important.”

Howard: “Ironically, our characters are full of humor, pride, bravado, but they take these humble
little steps that in the end, feel heroic and, in fact, are.”



Production Notes: By Hook or By Crook

“This was the hardest thing I've ever done. And I've done a lot of hard things.”
—Harry Dodge, Director, Writer, Actor, Editor and Co-Producer

“This thing was a monster. A beautiful, fucking monster. ”
—Silas Howard, Director, Writer, Actor, Producer

“By Hook or By Crook nearly broke my marriage, swallowed my savings and fried my every last
nerve. Long live By Hook or By Crook.”
—Stanya Kahn, Actor, Contributing Writer, Wife of Harry Dodge

(Laughs and shakes head) —Steak House, Producer

“We really wanted to take some risks. We wanted to see what we could get away with
imagistically but also with language. In theater and performance, I've been able to push limits
and create unusual spectacles if | want to. | wanted to see how much we could do that with a
movie. I'm most inspired by people who stray from the pack and take chances. I'd much rather
see a piece of art fail trying to do something | haven’t seen before, than succeed at doing
something that’s already been done. And underneath all that, or maybe right on top—I want to
make work that touches people’s hearts. Corny as that might sound, I'm interested in the human
spirit. I want do things that make people feel something. And that could be ugly, hard, uplifting,
completely tragic or hilarious. Hopefully all of the above.” —Dodge

“We've always hoped this project would reflect the creativity and actual valor of the community
of people we came from. And | think it does. From the get-go, this movie had it's roots in our
extended family of weirdos in San Francisco. Harry and | ran our own café and art space for
seven years, and it was here that so many outsiders and freaks found a home. And regular guys
too for that matter. We started writing our first script on cigarette breaks. And in the end, it was a
lot of the people who had supported the café and participated in the events we sponsored, that
came through and signed up. Signed up for what, none of us even knew. We had never made a
movie. But we never really thought we couldn’t. | guess we’ve found that thinking like that
doesn't get you very far.” —Howard

“Three days into shooting, we're huddled in the soggy living room of a sacked out house on the
edge of a dairy farm, a couple hours southeast of San Francisco. No heat, no working toilet,
broken windows with freezing rain coming in. Bovine flatulence, stale urine and mold is all we
can smell. Glamorous. | come in with a paper plate full of sandwiches thrown together in the RV
(even our craft guy bagged out on this location) and squat down next to Harry. There’s nowhere
dry to sit. Harry is crouched in front of the monitor, which is propped precariously on a 5-gallon
bucket. Gagging intermittently from the mildew and damp, Harry calls directions in to the tiny
room where “Shy” (Silas Howard) paces, revving into an emotional scene. There’s only space
in the room for the DP (Ann T. Rosetti), the boom operator (Brian Dettor) and the sound mixer
(Jen Covens). Every now and then the monitor shorts out and Harry and Jen swap positions, so
that Harry can watch the scene through Rosetti's LCD on the camera. Only a few of us have
really done this before. It's cold and it's quiet and everyone’s working their knuckles off. Bill
Basquin, our gaffer-extraordinaire, is dodging puddles and running cable from the RV, while
camera B (Sarah Kennedy) is hopping cow patties with second AD Sini Anderson trying to catch
a bull and heifer humping on Super 8. Beth Ferguson, the first AD is chain smoking with
fingerless gloves. She can't get in to the room where the scene is happening and every time we
hear “Cut”, she rushes the door and hollers “C’'mon you guys, wrap it up.” If it wasn’t for Beth,
we’d probably all have caught pneumonia. Steak House, our work-horse producer, made sure



hot coffee arrived somehow. And spaghetti. Finally risking a seat on a saggy mattress, | find a
rusty rifle underneath, forgotten by a ranch hand who seems to have left in a hurry. No mind.
Rubbing our fingers and grumbling, Sini and | squish together in front of the monitor—we’ve
been called on to stand in while Harry and Silas do scenes together. Apart from this, technically,
| could stay in the slightly warmer RV. | don’t have any scenes to do at this location. But we’'ve
come this far, working and re-working the script, gathering the funds, handing our lives over to
this film, and we are now like a small machine. There aren’t really enough hands to do the work.
If you aren’t acting, you're hauling lights, fetching coffee or holding the boom. Or scouting
emergency locations, sewing torn costumes, and puffing shiny noses dripping in the cold.

Ok, bring on the violins. But really, it is deeply moving to look around and see all these sturdy
people, focused and working for free. | was on set for just about every scene of this movie. It is
truly a love child. A love/hate child.” —Kahn

“When Harry and Silas first pitched the project to me back in 1998 it was obvious they were
going to make a film that was utterly unique,” says Jenni Olson, director of entertainment & e-
commerce at PlanetOut Partners, Inc. “l jumped at the chance to be a consulting producer on
By Hook or By Crook knowing that people would walk out of movie theaters around the world
saying, ‘I have never seen anything like this!" It's a powerful, character-driven movie, a
spectacular showcase for the charisma, talent and inventiveness of Harry and Silas,” she adds.
“The film is chock-full of brilliant details, and these guys are cinematic heroes for a generation of
gender misfits who have never before been represented on screen.”

In order to support themselves during the years spent writing three scripts, Harry Dodge and
Silas Howard left the coffeehouse/[performance space they had been running, and became
garbage men; professional haulers to be precise. Messiahs of junk removal. “Contractors would
call up ‘S&H HAULING’ expecting a couple of hulking musclemen to show up and we two little
scruffy daggers would jump down from our huge ‘62 Chevy pickup. The guys at the dump loved
it, they had never seen anything like us.” explain Dodge and Howard. “Although, at first, unable
to afford dump fees, we drove around industrial lots late at night, after writing all day, looking for
"free" places to leave our non-toxic garbage.”

When they finally finished the first draft of By Hook or By Crook, the dot com craze had firmly
gained hold of San Francisco and the few artists who hadn’t been evicted were now making
money. “They wanted to do something meaningful with their cash and we provided them with
that opportunity. The timing was crucial: We were pre-“dot com-post.” In a sense Microsoft, a
company whose name means small and not very hard, funded our movie. In reality, it took a
small army of San Francisco artists, rock-n-rollers, queers, hairdressers and business owners to
actualize the making of By Hook or By Crook. This was raw, down-home filmmaking made
possible by a scintillating, generous and talented community,” the two explain emphatically.

And every resource was tapped. Working bi-coastally between San Francisco and New York,
Dodge and Howard’s previous experience in the art and music world landed them a cameo from
rock-n-roll hero Joan Jett. Joan read the script and called offering inspiration and support. She
agreed to be a part of the film, to appear in a “stolen” shot, and showed up “on set” (the parking
lot of a Brooklyn Costco), bald with a suitcase full of wigs. “As long as you don’'t make me wear
a dress,” Joan said, cutting up as she put on actor/writer Stanya Kahn’s shirt and leather jacket.
Dodge: “We got set up and started shooting but this little security guard guy kept buzzing
around on a golf cart yelling at us, "“You can’t shoot toward the building! You can’t shoot the
Costco sign!” Joan would just smile and wave and act like we were gonna shoot toward the
street, but as soon as the guy buzzed off, she would jump back into place laughing. Every so
often she would say, “Oh god here he comes again, let's move.” And she would act innocent
and smile at the guy. No one tried to get special permission by telling him who she was.”
Howard: “Truly a star for the people.” Dodge: “Joan is punk rock to the core.”



"The first time | read the script, | thought of Midnight Cowboy and it's gritty realism,” says Ann T.
Rossetti, the DP. (GO FISH) “By Hook or By Crook presents a world that is usually invisible, a
world that lives and breathes and co-exists alongside, or under the ground of mainstream
culture. It's about people creating their own cultures. And about the desires and needs that
move all people.”

For Dodge, Howard, and the team behind By Hook or By Crook, the process of making the film
mirrored the story in it's against-all-odds triumph. From day one, the crew was a rock-steady
bunch, hard workers with a lot of good faith. They braved all-nighters and the unforgiving San
Francisco damp with pastries and good humor. They climbed abandoned supermarkets in the
pouring rain to hang a huge, unwieldy, homemade “Cost-Lo” sign. The actor playing the security
guard had to explain to the real cops that it was a student film. Another night, Brian the boom
man had to explain to the cops that nothing was missing, when a crippled guy on one crutch
was caught trying to steal the sound equipment at a remote location. At a new location, Dodge
had to confront six giant teenagers and ask them to stop playing basketball in the gym above
the “set” which the crew only had access to for a half-hour. On yet another notoriously late night,
House and associate producer Cross stood in a thicket, in the rain, in the dark with a shoddy
flashlight waiting to catch the flying bowling bin “Billie” would hurl out the open window.
Similarly, super-trooper and ultra crafty prop master Cindy Mah huddled behind the facade of a
soda machine at 3:00 AM, blowing on a cigarette and lighting non-dairy creamer to make the
change slot crackle and smoke while the actors tried to “rob” the thing with super soaker squirt
guns. With no budget for a real soda machine, Mah rigged lights behind the front of one. When
the “Shy”, “Valentine,” and “Billie” manage to short the thing, Mah pushed hundreds of quarters
through the change hole with frozen fingers while the actors squealed with glee.

From a dusty diner in a farm town to a Doggy Diner in the middle of the city, location manager
Shannon Amos wrangled free permission to shoot, with her warm southern twang, trustworthy
grin and steel-trap determination. Stalwart producer House organized the 64 locations (and
moves), with still enough spark left to plunge clogged toilets and nail down insurance in place of
permits. “Which came in handy on day two, when the borrowed, cherry black '69 T-Bird skidded
across three lanes of busy freeway with two actors, the DP and a sound person inside!” House
reminisces with a nervous laugh. “Seemed like everyday there was something pulling us all
closer, even though the stress could threaten to rip us apart. People really stepped up to the
plate, which you have to do on such a renegade project.”

People doubled up, even tripled up on work loads and roles. “Stanya Kahn, our other star and
contributing writer,” says House, “also acted as fill-in director when Harry and Silas were both
on camera. She was a stylist and even boom operator. We were blessed with good will.”

And all the good will is paying off.

After the San Francisco premiere of By Hook or By Crook, Howard recounts, “This very young
punk girl came up to me and said ‘I've been waiting my whole life for a movie like this!" It
touched me so profoundly, | felt like saying ‘Thank you so much for telling me that, because it

took us practically your whole life to make this movie'.

“It practically COST our lives!” Dodge adds, prompting a final, harrowing story of near disaster
on the evening of picture lock.

Dodge and Howard tell the tale, tag-teaming easily, with their trademark charm and emphasis:
“OK. It's warm night in urban Oakland, California. The crickets are dead, the tires are

screeching and a supernatural wind is rattling not only the windows but the entire decrepit little
house where we've been editing. We're hunched over the Mac Slab, finishing our edit. We're



finally almost done. Our pals next door, who've loaned us this empty apartment-cum-editing-
suite, are waiting for us to finish so they can start the sound mix. Killer Banshee Studios,
makeshift and high-tech, these guy-girls are all wired up and ready to go. We're pushing past
eleven and gaining on midnight when we finish the cut. Picture lock. The Banshee geeks are
asleep by then and we're amped up. So we go back to tweaking of course, laboring over the
make-or-break minutiae of fine-cut editing. Then we smell toast burning, think nothing of it. Silas
says, ‘What's the burning smell?’ I'm like, ‘Uh, | don’t know’ | go back to work. Silas goes to the
back door says, ‘Harry. It's a fire. Look." | trot in, crouch at the window, see tall, wide flames
slow dance through the windows of a massive construction site across the street. The flames
swell. They're fucking tidal waves. ‘Call the fucking fire trucks man, it's gonna be big! It's gonna
be fucking big man!’ Harry starts repeating ‘ohmyfuckinggod’ and I go for the phone. Silas is
pacing with the receiver smashed up to her head and | start madly saving files, saving the
fucking movie. | shut down the computer, wondering if I'm overreacting. Silas runs in. We look at
each other, start talking in bullets. ‘Should we take this out to the car?’ “Yeah, yes | don't know.
Take the tapes too.” By the time one of us got back to the window the whole city block was a
wall of flame and the sirens hadn't even begun.

The night sky was bright orange. We called and woke our sound pals next door and ran out to
the car with the G4, while forty-mile an hour winds whipped baseball sized embers into a very
literal firestorm that raged around us. We threw the box of DV tapes in the car and ran back to
help our sound people hose down their little house. The whole place was heating up, the walls
were hot and the fire trucks were just pulling up. We we’re hollering, waking unknown
neighbors. Everyone was wandering onto porches, spacey and bewildered, and then freaking
when they saw the inferno. We plucked a little girl in a pink robe off her fire escape and shouted
alternate evacuation routes to panicking families. We helped people climb over walls and
squeeze through fences. The sky and air were unbearably hot. Everything was orange, the tops
of our ears and arms were burned and blistering from flying chunks of red-hot embers. The wind
sucked our yells into a vacuum of ash and fear. We wondered if whole buildings would begin to
combust at once. Fire balls lobbed through the air, across whole city blocks. Other houses
started to catch and blaze. Soon the firemen forced us out of the area. We drove away with our
movie and tapes while the trucks pounded water into the apartment that had minutes before
been our editing suite. It was a six-alarm arson fire exacerbated by gale-force wind that would
consume not only the construction site but nineteen houses up to twenty blocks away before
morning came. No one was killed.

We were shaky and counting our blessings at dawn. It was a hauntingly apt climax to the
broiling years of work we’d put in to our low-budget project. Thank god we were awake, toiling
away like we had been every night that week. Hard work pays off? Independent film saves
lives? Whatever the lesson was from that one, we feel like we were thrown just about every
curve in the game. And we managed to make this thing, by hook or by crook.

Pause.

(“Aw, shut up man, that’s hokey.” “Hey, it's true, what can | say?” “It was your idea for a title
anyway.” “l thought it was yours...” “No man | distinctly remember...")



A NOTE ON GENDER
FROM THE DIRECTORS OF BY HOOK OR BY CROOK:

“If it’s true that there are seven genders, By Hook or By Crook embodies at
least four of these as far as | can tell.” —Michelle Tea, novelist

“On the questionnaires like at the doctors’ office or wherever, in the ‘sex’
box I always look at the choices and end up writing in, “NONE OF THE
ABOVE.” —Kriss De Jong, sound design & audio post on BHOBC

“One of our experiments was to make a movie where the characters in the

story could be played interchangeably by a man or woman, gay or straight.
We wanted to make a piece that would be dealt with on it’'s own artistic and
emotional terms.” —Harry Dodge

This is a movie about a budding friendship between two people. The fact that they
happen to be queer is purposefully off the point. If you call them something, other than
sad, rambling, spirited, gentle, sharp or funny...you might call them ‘butches'.

We don’t have a better word for it. In the old days they were called bulldaggers,
daggers, tomboys. Those words are also excellent. We see butch as a third gender,
not exactly female and not exactly male.

In the film, By Hook or By Crook, our press materials and interviews, the characters are
referred to and refer to themselves using the pronoun “he”. So do their girlfriends, and
unwitting strangers. The cops, the nurses, the rest of the world refer to them as “she.”
Such as itis. Our intention is that the film's depiction of gender fluidity or gender non-
conformity plays with the viewer by manipulating male/female stereotypes for fresh non-
stereotyped results.

Ma Vie En Rose, Paris Is Burning, Boyz In The Hood and Boys don't Cry: Made from an
insider's perspective, these films lend an incredible amount of dignity to typically
marginalized people allowing audiences to identify with the characters. In the tradition of
these daring films, By Hook Or By Crook portrays gender-fluidity juxtaposing a sly
sense of humor with keen observations on the frailty of human nature.



cast & crew BY HOOK OR BY CROOK

CAST
Sy SILAS HOWARD
ValentiNg. . ..o HARRY DODGE
Billie. ..o STANYA KAHN
ISADEIIE. ... CARINA GIA
Little SHY.....o e CASH ASKEW
ShY'S Dad. ..o e MISHA KLEIN
=T 010 = MIRACLE MALONE
NEWS INtEIVIEWEE.......ov it e e e JOAN JETT
MS. R, TINA MARIE
Crazy NUt In Park.........coo oo KRIS KOVICK
GUN StOre ClerK.......ov i, MACHIKO SAITO
ALEBCKET ... JAMES COTNER
Lucky Penny WaitreSs......cccueveiiii v e NANCY STONE
Hardware Store Clerk........ccccovv v JIMMY BROUSTIS
S T =T CARMEN WHITE
Bartender...... ... SUNNY HAIRE
LT o] o TR SAMUEL SHENG
MOFOSE COP. ittt et e e e e e e e JOSH ZINN
CREW
Written & Directed by.........ccccvviiiiiiie HARRY DODGE
......................................... SILAS HOWARD
ProAUCETS. ... ..eiiiieiiiit e STEAK HOUSE
..................................................... SILAS HOWARD
......................................... HARRY DODGE
Consulting Producers..........cccvvvveeieeeeeeee e ANNIE IMHOFF
.......................................... JENNI OLSON
Director of Photography............ccooeciiiiiiiiiieee e, ANN T. ROSSETTI
Production DeSIgNEr.........ccccuviiiiiiiiiiiiee e SAMARA HALPERIN
At DIFECION. ...t CHLOE SHERMAN
EdItOrS. . HARRY DODGE and
............................................................... SILAS HOWARD
...................................................... MONICA T. NOLAN
.......................................... JONNY A
................................. ROMY SUSKIN
................... P.F.McCARTHY
............. JOHN HUCKERT
SOUNA DESIGN...eeieeiiiiiiiee it e s eieee e eeeee e e nieeee e KILLER BANSHEE STUDIOS
Original SCOIE .....vvviiiiiiiiiee e CARLA BOZULICH
Soundtrack Designer/Engineer............cccccuvvveeeeeeeineennn. BIFF SANDERS
Dialogue for "Bille" written by.............cocccvviiieinineeeeen, STANYA KAHN
Associate ProducCers.........ccccveeeeeiiiiiieeeeececeeceeeeeviiiiiinnns LAURIE SIROIS
.................................................. CROSS
........................................... ROMY SUSKIN
....................................... BRIAN MURPHY
SCrPt SUPEIVISON .. ...ttt TAlI UHLMANN
1 St ASSIStant DIFeCLON...........ceeeiriiieeieiiiiieieee s MERRILL BETH FERGUSON
2 Nd AsSIStant DIr€CION .......c.coviuieiieiiiiiiieee e SINI ANDERSON
Location Manager..........ccccvvviiiiiiiiieeeee e SHANNON AMOS

GO . BILL BASQUIN



synopsis BY HOOK OR BY CROOK

BY HOOK OR BY CROOK is a buddy film that chronicles three weeks in the life of a handsome, gender-bending,
small-town butch with a nagging messiah-complex. Emotionally defeated since the death of her father, SHY heads to
the big city to sink herself into a "life of crime". She is quickly distracted by VALENTINE, a deliriously expressive,
wise-acre adoptee on a misguided search for her birthmother. The two freaky grifters join forces and learn the true
meaning of "poise under pressure” in this visually stunning and wonderfully acted, anti-authoritarian tale of friendship,
trust and redemption.

Aftrue tragic-comedy, BY HOOK OR BY CROOK is like a female version of MIDNIGHT COWBOY—hilarious,
poignant and brave, bringing grace and humor to its socially insightful subjects. It is also the first of its kind: It's a
movie about butches by butches and gives voice to a powerful new creative sensibility.

Shot at over 64 locations by indie vet D.P. Ann T. Rossetti (GO FISH) and directed with lush detail by first-time
directors—the artist/rockstar duo Dodge and Howard—BY HOOK OR BY CROOK opens a carnival peephole into a
world almost never before captured in a narrative film: the lives of real, working class butches (and the ladies who
love them). A lucid piece of cinema verité with fearless moments of magic realism, this film is as rowdy as it is tender
in its groundbreaking gender exploration and treatment of human fallibility, resilience and dignity. Sketches of mental
illness and money troubles are made fresh with the rough and touching combination of rusty hot-rod glamour and
unselfconscious vulnerability.

Exploiting the full potential of digital video, the film's vibrating colors and luminous presence sustain a photographic
vision, relaying imagery from an American gothic landscape without dipping toward sentimentality or the voyeur’s
wink. The main characters, SHY and VALENTINE, live in and around this world with the intimacy of insiders, as well
as the wariness of those who have been relegated to the outside. These characters are thus hauntingly familiar and
completely original. With acutely unique stories and styles, this film deftly circumvents stereotype and posturing and
rises to the task of portraying gorgeous human intricacy, with the incisive, self-reflective wit and generosity of a great
novel. The premiere feature from STEAKHAUS and NGB Productions, the film also introduces acclaimed
writer/performer Stanya Kahn, who brings original dialogue and a powerful performance as BILLIE.

True grit and the sexiness of a naked landscape: BY HOOK OR BY CROOK is utterly post-post-modern, a little bit
country and a little bit rock and roll.

“Harriet Dodge and Silas Flipper’s butch noir buddy film,
BY HOOK OR BY CROOK, garnered
the grand jury award for screenwriting
and the audience award for narrative feature.”
(at OUTFEST 2001)
— Eileen Kowalski, VARIETY




hiographies BY HOOK OR BY CROOK

WRITER, DIRECTOR, CO-PRODUCER, EDITOR and “VALENTINE™ - Harriet “Harry” Dodge is an award-winning solo
performer who wrote and directed a critically acclaimed series of experimental theater pieces, among them,
MUDDY LITTLE RIVER and FROM WHERE I'M SITTING (I can only reach your ass.) which won the BAY
AREA AWARD SHOW PRIZE from NEW LANGTON ARTS in 1998. She is presently an MFA candidate at
Bard College and her visual work (sculpture, painting) has been exhibited nationally. In 2000, she played
“Dinah”, a supporting role in JOHN WATERS’ CECIL B. DEMENTED. Harry is currently collaborating with
acclaimed performer/dancer Stanya Kahn on a new evening-length show which explores paranoia,
surveillance and stand-up comedy and is entitled MY BANANA WEARS SHOES. Along with Howard,
Dodge co-founded THE BEARDED LADY COFFEEHOUSE AND TRUCKSTOP, a notorious literary/art/
performance/art venue in SF through the nineties.

WRITER, DIRECTOR, PRODUCER and “SHY” - Silas Howard, writer, director and rockstar, has been performing
nationally and internationally with her band, TRIBE 8 since 1991. TRIBE 8, the notorious punk/queercore
band, has released three CD singles and four full-length recordings on ALTERNATIVE TENTACLES. The
band has been featured in the following periodicals: ROLLING STONE, VILLAGE VOICE, INTERVIEW,
MS. MAGAZINE, DETAILS, OPTION, BILLBOARD, ELLE, THE LOS ANGELES TIMES, ANGRY WOMEN
IN ROCK-RESEARCH, PAPER and OUT MAGAZINE. Silas Howard has produced and performed in
numerous performance pieces around the Bay Area since 1990. She was also co-founder/owner of the
legendary RED DORA'S BEARDED LADY CAFE AND TRUCKSTOP, an acclaimed performing arts venue.
Howard did the narrative voiceover for BLUE DIARY, Jenni Olsen’s 16mm film short that has received
numerous awards since its release in 1998.

CONTRIBUTING WRITER, "BILLIE" - Stanya Kahn is an actor, writer and internationally acclaimed performer. Her
solo and collaborative shows have toured nationally and internationally. She was a founding member of the
award-winning performance company CORE and is most widely known for her much lauded one-woman
shows. Most recently, her piece THE BALLAD OF CRAPPY AND SEAPOLE was commissioned by P.S.
122 in New York and premiered there in December 2000. Her show RANK STRANGER was commissioned
by Dixon Place in New York in 1999. In 1997 she toured nationally with her piece DELIRIUM, which won
the Bay Area Award Show prize (1996) and with the SISTER SPIT Spoken Word Tour. In 1995 her debut
show UTILITY BEAST sold out two runs in San Francisco and won praise from the press. She has
collaborated with Keith Hennessy, CONTRABAND, and Ishmael Houston-Jones and has appeared in
numerous film and video projects including: GEARBOX, THE LINK, and THE BELOVED. DELIRIUM is
currently being produced by the Yale Drama School Repertory Theater.

“ISABELLE" - Carina Gia is an actor, writer, visual artist and interdisciplinary performer. She was a founding
member of the circus/theater dance company THE TURNBUCKLES and toured nationally with both THE
TURNBUCKLES and with SISTER SPIT ('97-'98). She has performed and collaborated with Stephanie
Maher, Dominique Zeltzman, Kathleen Hermsorf, Shannon Mcguire, Anah-K, Carolyn Cooley, and Alicia
McCarthy. She has been performing and reading her work in the Bay Area for the past ten years. Her work
has been published in THE COLOR OF THE LONGEST DAY; she was a founding member of POETRY
FOR THE PEOPLE ('91); and she is currently working on a book of poems. Her paintings have shown at
Red Dora's Cafe and Truckstop.



crew hiographies BY HOOK OR BY CROOK

PRODUCER - Steak House has over ten years experience in the film industry (Nickelodeon, Fox, MTV, ABC). As a part of RW
PRODUCTIONS she produced some of the most popular and experimental clubs in San Francisco (HELLBOUND, GASSOLINE and
JESUS which received the SF Bay Guardian/Best of the Bay award in 1994). These clubs showcased several seminal acts such as the
RON ATHEY CO., GERALDINE FIBBERS and CRASH WORSHIP. Steak is focusing on her new digital media company, STEAKHAUS
PRODUCTIONS, after honing in her digital design skills at SFSU Multimedia Studies Program. Her first short, LEZ B FRIENDS/
ABIKER BITCH HATE STORY (1998) screened internationally at OUTFEST, FRAMELINE, NY UNDERGROUND FILM FESTIVAL,
Finland’s TAMPERE SHORT FILM FESTIVAL and many more. She graduated from the University of Southern California with a
Bachelor of Fine Arts in set design.

DIRECTOR OF PHOTOGRAPHY - Ann T. Rossetti is the cinematographer of such films as the 1994 SUNDANCE FILM FESTIVAL smash GO
FISH distributed by SAMUEL GOLDWYN. Ushering in the New Queer Cinema movement, the film not only attained a historical place in
independent filmmaking but achieved international acclaim, winning awards at festivals worldwide. Visually inventive and

independently fresh, GO FISH inspired a new generation of films with its crossover success.

COMPOSERS - Carla Bozulich is best known as the powerful singer of the LA- based band THE GERALDINE FIBBERS (who released 2
albums on VIRGIN RECORDS and one on SYMPATHY FOR THE RECORD INDUSTRY). Before that she was the gamine howler in the
confrontational, sexual assault outfit, ETHYL MEATPLOW (who released an album, several 7" singles, and three 12"s. MK's

promotional remix of "QUEENIE" was widely bootlegged and charted No. 2 on the billboard charts). Carla possesses one of the most
unique voices in any genre and was nominated for "Best Female Vocalist" in BAM magazine. She is currently working in a duo with Nels
Cline called SCARNELLA. Nels Cline began playing guitar in 1967. He has traveled the world with various rock, jazz and avant-garde
ensembles, including DR. ART DAVIS (COLTRANE, DIZZY GILLESPIE), MINUTEMEN bassist MIKE WATT, SONIC YOUTH

guitarist THURSTON MOORE and art-rockers the GERALDINE FIBBERS. He was chosen this year as the Outstanding Jazz Artist of
1999 by the CALIFORNIA MUSIC AWARDS. He has played on more than seventy albums, scored two films and produced several

excellent albums. S . _
“Carla Bozulich slips in & out of styles...defiance is her best color” —SPIN
“Bozulich is rocks true anti-heroine” —ROLLING STONE

STEAKHAUS PRODUCTIONS - In 1998 Steakhaus turned short filmmaking on its ear with LEZ B FRIENDS/ABIKER BITCH HATE STORY.
“If Russ Meyers and John Waters got together and had a baby at Stormy Leather, it might look something like this!”, wrote the
CHICAGO REELING. Steak House and Brian Murphy produce indie projects from conception through post-production using the latest in
DV technology. Be on the look-out for three shorts and a feature in 2002. Their award winning website WWW.STEAKHAUS.COM was
created to showcase artists they have collaborated with and will produce in the future.

NGB PRODUCTIONS - Silas Howard and Harry Dodge began working together in 1991, as a collaborative team committed to projects which
incorporate artists from different disciplines who push the boundaries of tradition and at the same time strengthen the community at
large. Since then, they have involved hundreds of artists and volunteers beyond even their most vivid imaginings.

CONSULTING PRODUCER - Annie Imhoff grew up in Madison, Wisconsin, where she earned a BA in Communication Arts at the University of
Wisconsin. As a production manager on Bruce La Bruce's HUSTLER WHITE, Annie cut her teeth and honed her skills as a scrappy yet
savvy production resource scoring an audience favorite at the SUNDANCE FILM FESTIVAL as well as many other film festivals
worldwide. Annie went on to line produce Paul Duran's THE DOGWALKER, David Wendell's SMUT and Adam Collis’ Countdown. Most
recently, she line produced the Lars von Trier-produced, Dogma 95 movie called AMERIKANA directed by James Merendino (“SLC
PUNK") for ZENTROPA ENTERTAINMENT. She also works as a free-lance production manager for MTV and VH1 in their Dramatic
Series Development Division. In addition she has produced several independent shorts (PHARAOH'S HEART, THE GRACES, NET OF
JEWELS, SPACE BOOTY) that have played in national and international film festivals.

CONSULTING PRODUCER - Jenni Olson is the former director of the SAN FRANCISCO INTERNATIONAL LESBIAN & GAY FILM FESTIVAL,
and is the current producer of POPCORNQ, a massive gay and lesbian film and video website. Her book, THE ULTIMATE GUIDE TO
LESBIAN & GAY FILM AND VIDEO, was published by SERPENT'S TAIL in June 1996. In addition to writing and directing the short film
BLUE DIARY (which has played at more than fifty film festivals since its debut at the BERLIN FILM FESTIVAL in 1998), Jenni

associate produced the British CHANNEL 4 documentary, JODIE: AN ICON, as well as the award wining CINEMASCOPE
TECHNICOLOR short THE OFFERING. She is currently producing a feature documentary about gay refugees, THIS WAY OUT.

SOUND DESIGN, AUDIO POST & POST CONFORM - Killer Banshee Studios creates works in many disciplines. Run by Co-Owners Kriss De
Jong & Eliot K Daughtry, the studio does sound design, composition, recording, mixing and production for film, multimedia, CD, and live
performance. Kriss & Eliot's experimental music project Passiondoll plays around San Francisco when they aren't producing audio for
film projects and their live improvisational group Bad'n'Wrong has performed at (a.0.) Wembley Stadium-London, New Music Center at
the Pompidou-Paris & Electromuse-Seattle via Rocket Network technology.


http://www.killerbanshee.com
http://www.steakhaus.com

praise from the press BY HOOK OR BY CROOK

“...San Francisco festival favorite...”
—VARIETY

“...A butch ‘MIDNIGHT COWBOY". Dripping with an uncompromising queer sensibility
with all the aesthetic trappings of the ultra-indie film it is, BY HOOK OR BY CROOK
transcends these labels and succeeds on the merits of a beautifully written script
and unforgettable characters. These buddies will break your heart.”

—Jeanne Carstensen, SF GATE

“...Raw-edged and not afraid of hard, ugly stuff that hits you when you come out of a
small town looking like a boy and liking girls, but with a poetic sharpness in there
too, something to lift up trouble and let it rain down sweet.”

—Stephanie Rosenbaum, BAY GUARDIAN

“Impressive”
—LA WEEKLY

“...At times, the two leads recall Cassavetes and Falk from Mikey and Nicky, misfits
who subvert their stereotypes to confront their own truths...”
—Christian Bruno, FRAMELINE .

“...Has a literary consciousness that is more in tune with Virginia Woolf than
Hollywood and in the end is all the better for it....a startling and innovative film.”
—SEATTLE STRANGER

“...0ne film was on everyone’s lips, being cited on panels as the embodiment of
successful (self-) representation, BY HOOK OR BY CROOK, a lyrical DV feature...”
—INDIEWIRE

“...Demonstrating remarkable screen charisma...a droll portrait of desperation and
the outlaw freedom of having nothing to live for and no rules to follow.”
—Michael Fox, SF WEEKLY

“Audiences of all persuasions might recognize themselves up there...artistically
challenging and life affirming..comparisons to Cassavetes ‘Woman Under the
Influence’ are drawn.”

—INDIEWIRE




praise from the press SILAS HOWARD “SHY”

“Tribe 8 makes its’ fans feel brave and
outrageous... revives the youthful impulse that should never leave
adult dreams: the desire to run away and join the circus.”

—INTERVIEW Magazine
e L

“Itis TRIBE 8's increasing ability to engender this kind of rapport with gays i == i -
and straights alike that makes them important.” _5 e

—VILLAGE VOICE S Tl Wyhedie: o fapp Atk
"...Sifting through issues of gender and sexual mores, TRIBE 8 creates a kaleidoscopic 2 e P
view of sexuality that revolves around insights which ring true no matter what T@ﬁ"@ﬂﬁ j
your sexual orientation is." p r\ [ a1y

—0PTIONS Magazine

“San Francisco’s superstars...if you don't know them by now, where have you been?"
—FAD Magazine

“Like most marginalized people, TRIBE 8 thinks it's nice to
have a community, but they'll be damned if they're going to hide in
anyhody's ghetto.”

—Carol Cooper, VILLAGE VOICE

“Silas Flipper's [Howard] thought-provoking song, Taking Out the Trash’...represents the best VO' CE
of what TRIBE 8 has to offer.” == Relwel Rebel =5E
—HECKLER MUSIC REVIEW :
“Queer Core=punk bands with gay members...Gay rights in the mosh pit.
Among the stars: TRIBE 8..."
—Front page, USA TODAY

"...30 much personality you forget they're political.”
—VILLAGE VOICE

“One of the most exciting live shows |'ve seen in years."
—BOSTON GLOBE

“The energy that Flipper [Howard] and the others create, is impressive,
transforming even a small uninvolved crowd into a frenzy."
—ETC. REVIEW

Flipper [Howard] especially stood out on guitar...she knew she was kicking ass.”
—SF BAY TIMES




praise from the press HARRY DODGE “VALENTINE"

“Performance genius...Dodge is a whirligig, a punching bag

registering blows self-inflicted by a corrosively lyrical imagination.” The artful Dodge
—BAY AREA REPORTER e Docee wapsl
“Dodge gives an incandescent, constantly surprising performance as Valentine.” ===

—SAN FRANCISCO BAY GUARDIANN

“Dodge is deep and lonely and warm. Her pacing and sadness call to mind Harvey
Keitel or Otis Redding at their aching best.”
—SF WEEKLY

“I have drag kings now! | have Harriet [Harry] Dodge in CECIL B.
DEMENTED who has a real beard. She’s very handsome.”
—John Waters, MEAN

“Harriet [Harry] Dodge holds the stage with presence and passion!”
—Jennie Livingston, Director-PARIS IS BURNING

“Foul-mouthed, whimsical, destructive, and patient by U-turns, these [characters] are
begotten by Tennessee Williams on Allen Ginsherg out of Jill Johnston plus Karen Finley."
—BAY AREA REPORTER

“Dodge’s wonderfully wry storytelling shines...we're left high and inspired.”
—SAN FRANCISCO BAY GUARDIAN

“Dodge is a right-on, down-to-earth writer and actor. Her portrayalis sorealand = wmoe
funny that the originality and power behind her lines sneaks up on you.” o
—BAY INSIDER e

“Is anybody busier than Harriet Dodge?” e
—Jerry Carroll, SAN FRANCISCO CHRONICLE

“Harriet Dodge, whose solo shows have sold out so often, some have e |
despaired of ever seeing her live!" :
—Heather Wisner, SF WEEKLY

“[Dodge’s character] Jimmy's tough-guy stature becomes movie-star size..."
—Kate Friedman, SAN FRANCISCO BAY GUARDIAN

“...Radiant with pathos.” —SF WEEKLY

“She’s rewriting not only the script but the formulas...Hallelujah!”
—BAY AREA REPORTER

“Alocal legend.” —Glesn Helfand, SF BAY GUARDIAN



praise from the press STANYA KAHN  “BILLIE”

“Stanya Kahn is an amazing writer and performer...You just can't categorize her, she plays
various outrageous characters...it's as if she’s channeling.”
—New York Times

“A ferocios energy posesses Stanya Kahn...She seems to move even when she’s still and
speak even when she's silent.”
—Village Voice

“Brilliant...just the right ironic and de vastated tone..."
—LA Times

“Kahn is a remarkable actress whose voice, face and body possess incredible powers of
expression.”
—Philadelphia Inquirer

“Innocent play and fiendish derangement, recalling Lucile Ball...her raspy voice echoing Carol '-
Burnett's insinuating cadences.” ' ®
—The Chicago Reader

“Witty and profoundly bizarre performance...”
—Time Out NY

“Her comic timing is impeccable...like Dr. Seuss, Waiting for Godot, and Mr. Rogers on acid.”
—Dance Insider

“Stanya Kahn: fierce performance monster..." —New York Press

“Provocative and wickedly astute...Kahns' body language is as witty and transgressive
as her texts.”
—SF Bay Guardian

“Striking...physical, improvised and surreal...wonderfully ridiculous”
—Paper Magazine

“Funny, loud, sexy, slightly mad and hugely talented-this woman is brilliant..."
- Lennox Campello, Echo Magazine

"...What sets her apart in my mind [are] her words and their potency... Stanya's work is the
most startlingly effective and natural that I've seen.”
—Bay Times

“Francis Farmer-like elegance”
—P-Form




praise from the press STEAKHAUS PRODUCTIONS

“Steakhaus, the local film production outfit that created the legendary
Lez B Friends/A Biker Bitch Hate Story, serves up fantastic new shorts cooked up by
postfeminist, sex-positive auters....”

—SF BAY GUARDIAN

“Tonight's the night to catch the Sixth-Annual New York Underground Film Festival,
why? Most notably because of two selections-Kitty Porn and
Lez B Friends/A Biker Bitch Hate Story, about dykes on bikes.”

—HX HER, NYC

“If Russ Meyers and John Waters got together and had a baby at Stormy Leather,
it might look something like this!” [Lez B Friends/A Biker Bitch Hate Story]
—CHICAGO REELING 98

“...slow-motion sequences and cartoonish intertitles lend style to the film
[Lez B Friends/A Biker Bitch Hate Story], which celebrates power for it's own sake.”
—THE CHICAGO READER

“.Jesus is no stand-and-model palace of attitude. The dance floor rocks
with irresistible, shake-your-booty music.”
—Best of the Bay Issue, SF BAY GUARDIAN

“...Gassoline is a club with the right idea and my pick for the hot new place
to hang out and rock.”
—SF WEEKLY

“If you can't laugh at the real blood and the faux crimes against nature,
you don't belong at JESUS.”
—PFI0 Magazine

“Awesome...This is the real deal in Industrial/dance clubs...whipping up a hard-core
cathartic blend of optical and aural stimulus to scratch your subversive itch.”
—0N-Q Magazine

“The psychic voltage is so high | can hear it sizzle.”
—BAY TIMES

“Thank heaven the folks at RW [Steakhaus] Productions have risen to the
challenge of all this sex positive hedonism with JESUS: the club”
—SF BAY GUARDIAN
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